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THE ANNUAL EXHIBITION 
FOREWORD 


HE Cleveland Museum of Art, in displaying for the tenth 

time the works of Cleveland artists and craftsmen, 
affirms again emphatic belief in the city as an art center. This 
decennial is especially significant because it rounds out a decade 
of remarkable growth, growth that has been made possible by 
the codperation of many agencies. The artists, vitally concerned, 
have given ungrudgingly; and the public, in responding to the 
call, has year by year become more interested. The Museum 
feels that it is filling an important function in thus bringing 
artist and public together, creating thereby richly deserved 
recognition on the part of the one, and understanding apprecia- 
tion on the part of the other. 

Cleveland, in the past, has been known as a commercial city 
first and foremost. Its steel mills, factories, and manufacturing 
plants have stamped industry inevitably upon its records. 
That is necessary and fine; and now the city, created by these 
means, is showing something which is individual and its own, 
a something which is being caught and preserved in tangible 
and enduring form by its artists and thinkers. An English 
writer, perhaps unduly hard upon modern industry, has written: 
“While manufacture is the work of hands only, art is the spirit 
of man; and as the spirit is, so is the deed of it.” Certainly the 
full measure and importance of the creative forces so busily at 
work in the Cleveland of today are summed up in the motto 
chosen for this year’s exhibition: “The city is what those who 
live in it make it.” 

The Museum has within its walls vital and enduring ex- 
pressions of the great art periods of the past. Each object is, in 
some degree, not only an expression of its time, but of the life 
impulse of the artist. Through the yearly exhibition, the 
Museum becomes an animating center which is doing its part 
in transmitting that life impulse to the workers of today and 
tomorrow. 

The country at large is recognizing the importance of this 
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exhibition as a civic asset. Eastern periodicals have published 
flattering accounts in which emphasis has been laid upon the 
generous support and backing by Cleveland citizens. Art has 
never flourished anywhere without patrons. Patronage has 
always played an immensely important part in the develop- 
ment of the great schools of art, and a clear-sighted apprecia- 
tion of this fact can create, and is creating, a strong school in 
Cleveland. 

The increase in sales proves that the city has not been found 
wanting; the steadily mounting total, year after year, has had 
a profound effect in the encouragement of production, and has 
in a marked degree raised the level of quality. Last year the 
total of sales came to slightly over $14,000, thereby passing the 
record of preceding years; if the additional sum raised for 
placing the Blazys statue at the north of the Museum were 
included, the total would exceed $20,000. Thus the full total 
for the past five exhibitions comes to over $66,000. A record 
such as this is sound, and its effect is at once noticeable in a 
vital interest in the Cleveland artist and in the featuring of 
his work through repeated one-man exhibitions in various art 
galleries of the city during the year. 

Different agencies, codperating with the Museum, have sub- 
stantially contributed to the success of the exhibitions of work 
by Cleveland artists and craftsmen. Besides the individual 
purchases, sums were given to buy works of art for the public 
schools of Cleveland; three paintings were bought last year. 
Forty-seven items have been presented since 1922. Among the 
donors are August Biehle, Mrs. Benjamin P. Bole, Mrs. 
Stevenson Burke, A. J. Farber, Mrs. Edward B. Greene, 
Leonard C. Hanna, Jr., Mrs. Ralph T. King, Samuel Mather, 
William G. Mather, Frederic S. Porter, Mr. and Mrs. F. F. 
Prentiss, Mr. and Mrs. John L. Severance, Mrs. Jane Tracy, 
J. H. Wade, Mr. and Mrs. Hoyt L. Warner, Frederic Allen 
Whiting, Edward B. Williams, and the Book and Thimble 
Club. Perhaps pictures may be acquired this year for display 
in the branch museums which have been opened recently in 
some of the newly built libraries. 

Local clubs have also been generous in their purchases, 
following a precedent started by the Cleveland Sorosis Club a 
few years ago. Since then the Women’s City Club has bought 
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three paintings and the Mid-Day Club six, which are being 
used as decorations for their clubroom walls. There these pic- 
tures hang, symbols of the city’s creative spirit, which the clubs 
are thus so definitely and wisely fostering. 

As is customary, the Museum has invited a group of out-of- 
town artists to act as jurors: Miss Gertrude R. Herdle, Charles 
Hopkinson, and Jonas Lie served this year. The fate of each 
object entered rested entirely in their hands, and their decision 
must stand. 

Mrs. S. Livingston Mather has again acted as Chairman of 
the General Committee, and a group of special committee 
members aided her. To Mrs. Mather and her committee the 
Museum expresses its appreciation and indebtedness. 

With so much coéperation, the exhibition must inevitably 
be a success. Artist and Museum have worked together, and 
it is impossible that the public should now fail to do its part. 
The key-phrase of the exhibition holds the secret of Cleveland’s 
future: “The city is what those who live in it make it.” w.M.M. 


THE CLEVELAND MUSEUM 
EprroriaL FroM “Tue Arts,” Fesruary, 1928 
By Forbes Watson 


The desire, common to many prosperous men and women, to help home-town 
talent, may result in futile uplift and charitable indiscretions or in genuinely 
beneficial encouragement to creative art. The local benefactor quickly 
receives an overdose of uncritical flattery and the warming conviction of 
being a well-meaning citizen in a well-meaning community. If he is suscep- 
tible to the applause of the boosters and addicted to sentimental methods, if 
his critical standards are mushy and he supports the artists of his home-town 
simply because they are his fellow citizens, his generosity may result in keep- 
ing in studios a certain number of ladies and gentlemen who, without artificial 
support, would find their natural level behind the counters of the neighbor- 
hood shops. 

On the other hand, if the local benefactor maintains a genuine critical 
standard and buys the painting and sculpture of a certain number of home- 
town artists because the work is worth while and he likes it, there is no limit 
to the benefits he may confer upon art and upon himself. He at once becomes 
the enemy of that form of snobbism which in art accepts the foreign label 
as the only proof of validity. The danger of being provincial is the obvious 
danger facing helpful buyers of pictures and sculpture, intent upon encourag- 
ing the talent in their midst. So great is this danger that those who wish to 
enjoy the certainty that their tastes will be considered correct by the neigh- 
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bors generally seek only those works of art which are known in the great 
metropolitan market-places. This is, of course, an easy way out. If one wishes 
to impress the man next door, it is safer to buy the works of those who are 
famous in New York and in Paris. And whether for this reason or for another, 
that is the procedure which is followed by the collector who desires a fair 
proportion of guaranteed fame. Meanwhile, the artist who happens to be 
working far from the metropolis is looked upon by his neighbors as a nice 
fellow socially but too unknown nationally to deserve more than a kind of 
half-hearted condescending charity. 

Courage and knowledge are needed by those who are willing to buy the art 
of local artists and who are not motivated by sentimental home-town ideas. 
Rare as this courage is in the individual, it is still rarer in the institution. 

Of all the museums in America it seems to me that the Cleveland Museum 
has the sanest, the most courageous and the most sympathetic, the most 
legitimately helpful attitude toward the artists of the community in which it 
has become such an influential factor. The trustees and officers of the Cleve- 
land Museum are not afraid to encourage the art produced in Cleveland. They 
do not wait to be told by New York and Paris collectors, dealers or writers. 
In a word, they are completely lacking in that attitude of snobbism which 
Americans are wont to feel toward home-town productions. 

This does not mean that each promising artist in Cleveland has one or 
more works duly framed and hung in the Museum. Something much more 
important than the mere advertising advantage of being represented in a 
public institution has been given to the artists of Cleveland through the 
sympathy and encouragement which the Museum has given them. Knowing 
that the Museum dares to risk the inevitable criticism of the dissatisfied and 
reactionary, knowing that the Museum is guided by its best judgment rather 
than by sentimental considerations, the intelligent painters and sculptors in 
Cleveland stand back of the Museum while the collectors who have eyes to 
see codperate in its invaluable activity. 

Everyone realizes the practical benefits that an artist derives from being 
represented in a great museum, but few museums realize the benefits to be 
derived from having the friendship of the most intelligent artists in its com- 
munity. Such artists stand for quality as against quantity. They alleviate the 
timidity of museum scholarship. They give to the museum scholar the ability 
to see more clearly into art and to realize that art is neither the prerogative 
of the past nor the prerogative of foreign places. Through their association 
with artists the intelligent members of a museum staff can overcome the 
prejudice that artists often feel toward scholarship. The artist in turn can 
inspire in the museum curator faith in the art of today. 

The example set by Cleveland could be followed advantageously by those 
museums which are so afraid of the twentieth century that they are trying to 
pretend, in order to protect their own timidities, that it has not yet begun. 

Forses Watson 
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STATEMENT OF THE JURY 


The Jury congratulates the Cleveland Museum of Art and 
the artists of the city on the very fine showing made here. The 
remarkable thing is that the artists of one city alone can con- 
tribute so large an exhibition of a standard equal to the stand- 
ard of exhibitions in other cities which are drawn from the 
artists of the entire country. 

Cuar_es Hopkinson, Boston, Chairman 
GerTRUDE R. Herp te, Rochester 
Jonas Liz, New York 


REVIEW OF THE EXHIBITION 


Now that the Jury decisions have been made and the prizes 
awarded, a fair appraisal of the Exhibition as a whole is possible. 
The unanimous enthusiasm of the Jury and their spontaneous 
appreciation of the variety and breadth of Cleveland’s artistic 
effort are true cause for congratulation. The impetus has not 
been lost; this decennial exhibition establishes a new record; 
never before has the general standard reached such a high level 
of quality. 

Two most healthy signs are the appearance of new artists and 
the fact that those who have achieved success in the past are 
carrying on their successes. The first prize in the largest class, 
OIL PAINTING, LANDSCAPE, was awarded to a young artist, Max 
Albin Bachofen, for his canvas, “Sunshine in New Hungary,” 
a most convincing rendition of the home scene. He has not been 
afraid to take the subject close at hand, one of the foreign sec- 
tions of Cleveland; and he has made of it a thing of distinction 
by fine unity, clarity of color, and pattern sense. A striking 
contrast is the romantic and poetic “‘Paradise” of Antonio di 
Nardo, awarded a second. Here color creates its mood and a 
certain sense of peace and reverie. As different again is the 
third prize picture, Lousie B. Maloney’s “Road to the Valley,” 
with its shimmering, silvery light on olive trees, plastered 
houses, and distant hills. Honorable mentions went to Norris 
Rahming’s “St. Martin du Canigou” and to Betty Long’s 
“Certosa.” 

First place in OIL PAINTING, PORTRAIT, went to Louise B. 
Maloney for “Francesca,” a canvas distinguished both in color 
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and composition. The figure stands in a kind of loggia, against 
a background of sky and landscape. To one side an olive-colored 
curtain, looped back, frames the opening. The whole achieves 
a mood of absorption and a dreamy wistfulness. Second was 
given to Elizabeth Bart for two portraits, “Elisa” and “Portrait 
of a Man.” Miss Bart has been abroad for a year and these 
are the able results of her studies there. Third prize was 
awarded to a portrait of Dr. Thwing by Irene Balazs Johnson, 
and honorable mention was given a self-portrait by Clara 
McClean Sargeant. 

There were two prizes only in the small class of InpUSTRIAL 
PAINTING. First was taken by Carl F. Gaertner’s “Emma 
Furnace,” a dramatic representation of the industrial forces at 
work in the valley of the Cuyahoga; and second, by George G. 
Adomeit’s “Memorials.”” The latter is especially i interesting in 
choice of subject: the old burying ground and behind it the 
profiles of the Ohio Bell Telephone Building and the Union 
Station tower, symbols of the new Cleveland. 

The first in the large class of O1L, MISCELLANEOUS, was 
awarded to Clara L. Deike for her still life, “Hydrangea. ” This 
handsome canvas has not only fine recognition of forms and 
planes but a delightful fusion and arrangement of color. “The 
Twisting Lane” of Ora Coltman won second, a landscape 
subject, which like Miss Deike’s still life is seen primarily as a 
three-dimensional design. The other prize was given to Elizabeth 
Bart’s “Still Life,” and an honorable mention went to Edna 
Brush Perkins’s “Bermuda Flowers’’; each of these is extremely 
personal, and each has real distinction in color and exotic 
patterning. 

In DECORATIVE PAINTING the five subjects of Arthur D. 
Brooks show wide variety, charm of conventionalization, and 
an unerring color sense, which make them well merit their first 
award. Second was given to Stanley T. Clough for a fresco-like 
painting, “The Betrayal.” Prizes in pasTet fell to Jolan Gross 
Bettelheim and Emery Gellert, respectively. 

The waTER coLors have surpassed their past record; the 
fact that an exception was made in this class and that five prizes 
instead of the usual three were given, as well as several honor- 
able mentions, was an expression by the Jury of their recogni- 
tion of outstanding merit. Certainly no center in America is 
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producing a higher or a better sustained level of quality in this 
medium than is Cleveland. Representation alone in this class 
should be regarded as an honor. This development is the direct 
result of the patronage of the Cleveland public. First prize was 
awarded to Clarence H. Carter for three pictures painted in 
Taormina, Sicily. His brilliant rendition of light and atmos- 

, phere, his clarity and consistency of color, and his bold sense of 
design and form were the elements which led the Jury to their 
decision. Second fell to Russell T. Limbach for “The Fraternity 
House.” It is a complete foil to Mr. Carter’s three and is as 
distinctively Cleveland as the others are Italy. Glenn Moore 
Shaw in the third prize group of three again paints Taormina, 
with the brilliance of Sicilian sun and the blueness of Mediter- 
ranean waters. The same ability to give the character of a place, 
which Mr. Shaw possesses, is shown in the beautiful group of 
five by Carl W. Broemel, awarded fourth prize. He has painted 
Nassau with its semi-tropical characteristics. Particularly fine 
are the two called “Abandoned Tubs” and “‘Charlotte Street,” 
the latter with a delightful succession of pink houses. Frank 
N. Wilcox in the fifth prize group represents the rugged North 
Carolina mountains and their hardy folk in three of his pieces; 
and in the fourth, a Normandy beach scene. His powerful 
graphic sense is shown at its best in these four pictures. Three 
artists, Edwin Kaufman, Joseph W. Jicha, and Paul B. Travis, 
were given honorable mentions. Travis’s “Rain” gives an as- 
tonishing sense of equatorial Africa; it is one of a group that he 
has just sent from there. 

As in last year’s show, Henry G. Keller, the painter who in 
the past has won more awards than any other Cleveland artist, 
has entered everything “‘not in competition.” His group of 
water colors adds great distinction to that class. 

The paintings have been mentioned first, but other sections 
are equally strong. Scutprure is developing in a quite remark- 
able way; and such difficulty was experienced by the Jury in 
making their decision that three first prizes were given for 
varying qualities in the entries considered. The artists so 
honored are here listed in alphabetical order: Alexander Blazys, 
Frank L. Jirouch, and Charlotte Jordan. “Legia,” the piece by 
the first-named artist, won its place for brilliant compositional 
qualities; Jirouch’s piece was singled out for its sensitive analy- 
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sis as a portrait; and Mrs. Jordan’s life-size seated nude, for 
its fine treatment of the figure seen in the round. 

The class of CERAMIC SCULPTURE, a development of the past 
two years in Cleveland and an actual result of these exhibitions, 
goes on to renewed success. The Jury felt that in this class 
the city was making a unique contribution to American ceramic 
art. R. Guy Cowan won first prize with a beautifully modelled 
“Madonna and Child” in a most effective crystalline glaze. 
Alexander Blazys and Mrs. A. R. Dyer won second with “The 
Sculptor,” a brilliant first product of the Art School’s new kiln, 
built with the advice of Mr. Cowan. This fine codperation 
between the different agencies of the city shows breadth and 
vision. Another linking of agencies appears in the “Decorative 
Figure,” by Mr. Blazys, recently accepted for the Cowan Studio 
but not yet reproduced by them in pottery. It is interesting 
to see how even in the plaster, pottery feeling has been sug- 
gested. 

Pottery also exceeds in quality that shown in any previous 
Cleveland exhibition. First prize was won by Arthur E. Baggs 
for a group of five pieces; second prize by Alice A. Ayars for a 
beautiful bowl, and third by Mrs. A. R. Dyer for two bowls. 
The number of entries allowed in this class was doubled this 
year to aid in the development of Cleveland as a ceramic 
center. The gratifying response shows that, with the backing 
of the city’s interest, this section has really exceptional oppor- 
tunities. 

The Print Club has meant a great deal in the development of 
the Museum; like the Museum itself it has held to the policy 
that its responsibility in fostering the growth of the graphic 
arts in the city is a direct and major one. This year, thanks to its 
efforts, the graphic art section reaches a level far above that ever 
achieved before either in quality or in the number of exhibits. 
The prizes in ETCHING and allied processes were won, first by 
Orville H. Peets, two pieces; second, by Jolan Gross Bettelheim, 
“Landscape”; while Hugh Seaver’s “Abstract Twins” ran 
away with third place. In addition, Edwin Kaufman was given 
honorable mention. The most brilliant section in the graphic 
arts was that of LITHOGRAPHY, and in this Russell T. Limbach 
won well-deserved recognition. His five pieces are among the 
really distinctive American things. They have humor, penetra- 
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The Patient Cow, Taormina Clarence H. Carter 


FIRST PRIZE: WATER COLOR—FOR GROUP OF THREE 


The Path to the Beach Clarence H. Carter Town and Sea, Taormina ClarenceH. Carter 
FIRST PRIZE: WATER COLOR FIRST PRIZE: WATER COLOR 
FOR GROUP OF THREE FOR GROUP OF THREE 
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Legia Alexander Blazys 
FIRST PRIZE: MODELLING FOR SCULPTURE 
(For Composition) 


Woman Seated Charlotte Jordan Portrait of Mr. N. Frank L. Jirouch 
FIRST PRIZE FIRST PRIZE 
MODELLING FOR SCULPTURE MODELLING FOR SCULPTURE 


(For Figure) (For Portrait) 
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Fraternity House 


Russell T. Limbach 


FIRST PRIZE: LITHOGRAPHY 
FOR GROUP OF FIVE 


Spring Night Russell T. Limbach 
FIRST PRIZE: LITHOGRAPHY 
FOR GROUP OF FIVE 


Farmyard, No. 1 Russell T. Limbach 
FIRST PRIZE: LITHOGRAPHY 
FOR GROUP OF FIVE 


Farmyard, No. 2 


Russell T. Limbach 


FIRST PRIZE: LITHOGRAPHY 
FOR GROUP OF FIVE 
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Sheep Louise B. Maloney 


Let’s Go To Bed John Gee The Harbor Ora Coltman 
FIRST PRIZE: ILLUSTRATION FIRST PRIZE: RELIEF CUTS, WOOD 
FOR GROUP OF FIVE CUTS, AND LINOLEUM CUTS 


Back of Hall Orville H. Peets 


FIRST PRIZE: ETCHING 
FOR GROUP OF TWO 
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Three Bowls, Plaque, and Vase Arthur F. Baggs 
FIRST PRIZE: POTTERY—FOR GROUP OF FIVE 


Emerald and Enamel Ring John S. Burton 
FIRST PRIZE: JEWELRY 


Bronze Aquarium John S. Burton 


FIRST PRIZE: METAL WORK OTHER THAN SILVER AND IRON 
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tion, delightful character drawing, and a rare understanding of 
his medium. In this class Carl F. Binder was second and 
Milton Fox third. In the class of RELIEF curs Ora Coltman was 
first, followed in order by Orville H. Peets and Edwin Kaufman. 
Arthur W. Heglund had honorable mention. Mr. Coltman’s 
linoleum cut, “Harbor,” is not only charming in color but 
quaint in its New England patternings; while Orville Peets’s 
metal cut is of the finest technical character. 

The class of FREE-HAND DRAWING is by all odds the largest 
ever shown. Louise B. Maloney’s “Sheep” was given first by 
the Jury, while second was awarded with enthusiasm to 
two drawings by Alpo S. Tuura; his subjects, “After a Rain” 
and “Wet Little Italy,” are rendered with an astonishing 
sense of atmosphere and a quite remarkable degree of wet- 
ness. Fred Rentschler took third; and three honorable men- 
tions fell to William Sommer, Frank N. Wilcox, and Jolan 
Gross Bettelheim, respectively. ILLustRaTIon, too, has a most 
interesting group, John Gee winning first for a group of five, 
the other places and an honorable mention going respectively 
to John R. McGaw, Russell T. Limbach, and Edwin G. 
Sommer. 

The photographers have always exhibited with enthusiasm, 
and this year they have codperated with their usual fine spirit. 
In PHOTOGRAPHY, LANDSCAPE, a new artist, Margaret Bourke- 
White, was given the premier award, Ann Anthony Bacon the 
second, and H. G. Cleveland the third; while Josephine Ursula 
Herrick won an honorable mention. In the portrait class 
Mary E. Raymond and Josephine Ursula Herrick took the 
only places given. 

The craft classes in some cases were small, but John S. 
Burton received well-deserved recognition in the METAL WORK 
class for a bronze aquarium and in the JEwELRy class for a finely 
executed ring. He took first in both these sections; a second went 
to F. W. Hitchings in the latter section. The Potter Studio had an 
excellent jewelry and silver group entered “‘not in competition.” 

In BATIK and other pye1nc William Long’s Haik hanging 
was placed first because of its subtle blending of colors; Jose- 
phine Laney Beduhn’s scarf was second; and a lovely wall 
hanging by Adelaide C. Baker, third. The prizes in BLock 
PRINTING were taken by Mrs. Beduhn and Muriel M. Brown. 
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In CROCHET and EMBROIDERY, because of the smallness of the 
classes, honorable mentions only were given to Sister Mary 
Celeste and Mrs. Steve J. Lucic. The latter also won first in 
WEAVING with a wall hanging; and Gunhild Tiberg won a second 
in this class. 

It is impossible to mention in any résumé all the things which 
deserve that honor. Let it suffice to say that never has such 
progress been made in any one year, that again a new standard 
has been created, and that granted the help of the public the 
artists of Cleveland have a certain future. W. M. M. 


IN CHARGE OF SALES 


Mrs. Paul Smith, who has been in charge of sales during the 
last nine exhibitions, has consented to come back to Cleveland 
again for this exhibition. Her ready enthusiasm and her 
knowledge of the artists and their work should prove, as they 
have in the past, potent factors in furthering its success. 


ADVISORY COMMITTEE 


General Chairman, Mrs. S. Livingston Mather 
Bookbinding, Mrs. Horace Carr 

Ceramics, Mrs. Arthur Weaver 

Embroideries and Laces, Mrs. Herman L. Vail 
Etchings, Charles B. Gleason 

Furniture, George W. Bierce 

Fewelry and Metal Work, Otto F. Ege 
Miniatures, Betty Long 

Painting, George G. Adomeit 

Photography, William T. Higbee 

Printing, Horace Carr 

Sculpture, Mrs. B. P. Bole 

Textiles, Julius Mihalik 

Work by the Blind, Josephine Grasselli 
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AWARDS BY THE JURY 


Om PaintING Subject 
Landscape 
First Prize, Max Albin Bachofen Sunshine in New Hungary 
Second Prize, Antonio di Nardo Paradise 
Third Prize, Louise B. Maloney Road to the Valley 
Honorable Mention, Norris Rahming St. Martin du Canigou 
Honorable Mention, Betty Long Certosa 


Ot PaintinG 
Portrait and Figure 


First Prize, Louise B. Maloney Francesca 
Second Prize, Elizabeth Bart (rmost of a Man 


Third Prize, Irene Balazs Johnson Dr. Thwing 
Honorable Mention, Clara Sargeant _—_ Self-Portrait 
Om Paryrinc 
Industri.! Cleveland 


k rst Prize, Carl F. Gaertner Emma Furnace 
Second Prize, George G. Adomeit Memorials 
Ort PAINTING 
Miscellaneous 
First Prize, Clara L. Deike Still Life—Hydrangea 
Second Prize, Ora Coltman The Twisting Lane 
Third Prize, Elizabeth Bart Still Life 
Honorable Mention, Edna Brush 
Perkins Bermuda Flowers 
Murat AnD DEcorATIVE PAINTING 
Any Medium 
Le Patapan 
Quelques Fleurs 
First Prize, Arthur D. Brooks La Joya 
Orientale 


Old Fashioned Bouquet 


Second Prize, Stanley T. Clough The Betrayal 
PasTEL 


First Prize, Jolan Gross Bettelheim _—_ Self-Portrait 


Second Prize, Emery Gellert Rue de Seine 
ILLUSTRATION 
Any Medium 

(The Wedding + 
Let’s Go To Bed 

First Prize, John Gee Sport 
Music 
Valencia 

Second Prize, John R. McGaw Drizzle 


Third Prize, Russell T. Limbach The Excursion Boat 
Honorable Mention, Edwin G 


Sommer The Cathedral Under the Sea 


Water CoLor 
The Path to the Beach 
First Prize, Clarence H. Carter The Patient Cow, Taormina 


Town and Sea, Taormina 
Second Prize, Russell T. Limbach The Fraternity House 
Miramare 
Third Prize, Glenn Moore Shaw From Our Balcony 
Impending Storm 
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Tropical Sunlight 
Charlotte Street 
Fourth Prize, Carl W. Broemel The Sponger 


Gossip 
Abandoned Tubs, Nassau 
Gap 
Fifth Prize, Frank N. Wilcox tn 
Parame Place 
Honorable Mention, Paul B. Travis Rain 
Honorable Mention, Edwin Kaufman Three Houses 
Honorable Mention, Joseph W. Jicha Morning in Grantstown 
Free-Hanp Drawinc 


Any Medium 
First Prize, Louise B. Maloney Sheep 
Second Prize, Alpo S. Tuura (Wei beng taly 
Third Prize, Fred Rentschler Pine Forest 


Honorable Mention, William Sommer Figure 
Honorable Mention, Frank N. Wilcox Mountain Top 
Honorable Mention, Jolan Gross 


Bettelheim Winter Mood 
ErcHInG 
e Chicken Run 
First Prize Orville H. Peets 
Second Prize, Jolan Gross Bettelheim Landscape 
Third Prize, Hugh Seaver The Abstract Twins 


Honorable Mention, Edwin Kaufman Ferry Slip 
LITHOGRAPHY 
Spring Night 
Farmyard, No. 1 
First Prize, Russell T. Limbach The Train 
Farmyard, No. 2 
The Fraternity House 


Second Prize, Carl F. Binder The Lunch Basket 
Third Prize, Milton S. Fox Passing the Caronia 
Re.ieFr Cuts, Woop Cuts, LinoLeum Cuts 

First Prize, Ora Coltman The Harbor 
Second Prize, Orville H. Peets Arnheim 
Third Prize, Edwin Kaufman The Country Road 
Honorable Mention, Arthur W. 

Heglund Composition 


MobpeELs or FinisHED FOR SCULPTURE 
1n MARBLE OR BRONZE 


First Prize, Alexander Blazys Legia 
(For Composition) 
First Prize, Frank L. Jirouch Portrait of Mr. N. 
(For Portrait) 
First Prize, Charlotte Jordan Woman Seated 
(For Figure) 
Ceramic SCULPTURE 
First Prize, R. Guy Cowan Madonna and Child 
Second Prize, Alexander Blazys and 
Mrs. A. R. Dyer The Sculptor 
Batik AND OrHER DYEING 
First Prize, William Long Haik (batik) 
Second Prize, Josephine L. Beduhn Scarf, No. 1 
Third Prize, Adelaide C. Baker Sea Gulls, Wall Hanging 
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Biock PRINTING ON Fasrics 
First Prize, Josephine Laney Beduhn 
Second Prize, Muriel M. Brown 
CrocHET 
Honorable Mention, Sister Mary 
Celeste of Notre Dame 
EMBROIDERY 
Honorable Mention, Mrs. Steve J. 
Lucic 
JEWELRY 
First Prize, John S. Burton 
Second Prize, F. W. Hitchings 
Work 
Other than Silver and Iron 
First Prize, John S. Burton 
PHOTOGRAPHY 
Landscape and Miscellaneous 
First Prize, Margaret Bourke-White 
Second Prize, Ann Anthony Bacon 
Third Prize, H. G. Cleveland 
Honorable Mention, Josephine Ursula 
Herrick 
PHOTOGRAPHY 
Portrait and Figure 
First Prize, Mary E. Raymond 
Second Prize, Josephine Ursula 
Herrick 
PotrEeRY 


First Prize, Arthur E. Baggs 


Second Prize, Alice A. Ayars 

Third Prize, Mrs. A. R. Dyer 
WEAVING 

First Prize, Mrs. Steve J. Lucic 

Second Prize, Gunhild Tiberg 


Wall Hanging 
Block Print 


Filet Door Panel 


Embroidered Shaw] 


Emerald and Enamel Ring 
Sassanian Gem Ring 


Bronze Aquarium 


Romance of Steel 
Fog on Santa Cruz 
The House Under the Bridge 


Sunset 


Portrait 
Deep in Thought 


Three Bowls 
Plaque 

Vase 

Fruit Bowl 
Two Bowls 


Woven Wall Hanging 
The Knight and the Dragon, Wall Hang 
ing. 


LIST OF EXHIBITORS 


Adomeit, Geo. G. 
Anderson, Elizabeth 
Austin, Howard 
Ayars, Alice A. 
Bachofen, Max Albin 
Bacon, Ann Anthony 
Baggs, Arthur E. 


Black, Lorin 


Bettelheim, Jolan Gross 
Biehle, August F. 
Binder, Carl F. 


Blaschke, N. J. 
Blazey, Lawrence E. 
Blazys, Alexander 


Brown, Muriel M. 
Brubeck, Elmer J. 
Burgdorff, Ferdinand 
Burton, John S. 
Busch, Hans 

Carr, Horace 
Carroll, Adelaide 


Baker, Adelaide C. Boersig, Joseph A. Carter, Clarence H. 
Barrick, Gordon Bonhard Art Furniture Chadwick, Herbert Lee 
Bart, Elizabeth Co. Chudoba, Helen L. 
Bauer, Sol A. Bourke-White, Margaret Cleveland, H. G. 
Beatty, Richard R. Braddon, C. E. Clough, Stanley Thomas 
Beduhn, Josephine L. _Broemel, Carl W. Clough, Thomas 
Beneduce, Antimo Brooks, Arthur D. Coe, Charles M. 
Berkowitz, Ben B. Brough, Walter H. Collins, Mary Susan 
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Coltman,Ora 
Combes, Willard 
Cowan, R. Guy 
Cramer, Miriam E. 
Curry, Noble 

Deike, Clara L. 

De Sarlay, Laszlo 

Di Nardo, Antonio 
Dunn, Louise M. 
Dyer, Mrs. A. R. 
Eastman, Wm. J. 
Edmondson, Wm. J. 
Eppink, Norman R. 
Evans, H. E. 

Farmer, F. Birbeck 
Fiero, Emilie 

Fisher, Alice R. 
Flory, Julia McCune 
Foltz, Cleo A. 

Fox, Milton S. 
Fredericks, Marshall 
Gaertner, Carl F. 
Gee, John 

Gellert, Emery 
Gillette, M. Ohnacker 
Gisch, Wm. S. 
Grauer, Natalie Eynon 
Green, W. B. 
Griffith, Harold G. 
Grossman, Morris 
Hacker, Stanley G. 
Harmon, Walter Duane 
Hart, Eleanor A. 
Heglund, Arthur W. 
Herbst, Milton 
Herczegh, Zoltan 
Herrick, Josephine U. 
Higbee, Wm. T. 
Hitchings, Frederic W. 
Holden, Cora M. 
Jicha, Joseph W. 
Jirouch, Frank L. 
Johnson, Irene Balazs 
Jordan, Charlotte 
Jordan, Joan 

Kalish, Max 
Kaufman, Edwin 
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Keller, Henry G. 
Kelly, Grace V. 
Kirkland, Vance H. 
Klein, Suto, Ollock 
Kubinyi, Kalman 
Launderville, Lois 
Leuthold, W. K. 
Limbach, Russell T. 
Long, Betty 

Long, William 
Lucic, Mrs. Steve J. 
McBride, Mildred 
McGaw, John R. 
Maloney, Louise B. 
Mason, Elsie 
Masters, Myrtle B. 
Maxwell, Coralee D. 
Mayer, Henry M. 
Meyer, Paul A. 
Miles Studio 

Miles, Elizabeth B. 
Miles, Eugene R. 
Napoli, James J. 
Naukler, Henning 
Newell, C. G. 
Nichols, Earl 
Norton, Clifford 
Novy, Charles J. 
Ockert, Paul 
Oppermann, Alfred 
Paris Art Book Bindery 
Peck, Augustus 
Peets, Orville H. 
Perkins, Edna Brush 
Pickands, Caroline B. 
Place, A. M. 

Potter, H. E. 
Potter, Mrs. H. E. 
Potter Studio, Inc. 
Pylick, Nathalie Olga 
Rahming, Norris 
Ramus, Charles F. 
Raymond, Mary E. 
Rentschler, Fred 
Reuter, Edmond O. 
Reveaux, Adolph 
Richards, Edith B. 
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Riggins, Marie 
Risser, Minnie J. 
Ritchie, Florence G. 
Rogozen, Joseph H. 
Rorimer Brooks Studios 
Russell, Grace 
Rychtarik, W. R. 
Sampson, Florence 
Samson, David F. 
Sargeant, Clara 
Schraishuhn, Eunice E. 
Scott, Walt 
Seaver, Hugh 
Semon, Carle 
Shaw, Elsa Vick 
Shaw, Glenn Moore 
Shively, Paul 
Silberger, Manuel G. 
Sill, Henry 
Sinz, Walter A. 
Sister Mary Celeste of 
Notre Dame 
Sommer, Edwin G. 
Sommer, William 
Spencer, Meade A. 
Steinke, John 
Stephan, John F. 
Stober, Caroline 
Stoll, Rolf 
Suto, Joseph 
Tarr, Lida Foote 
Throckmorton,Mrs.A.H. 
Tiberg, Gunhild 
Travis, Paul B. 
Trenkamp, Henry, Jr. 
Tuura, Alpo S. 
Vacek, Carl E. 
Wands, Alfred J. 
Weaver, Elnora 
Weber, Louise R. 
Westbrook, Lloyd L. 
Wheeler, Hughlette 
Wilcox, Florence B. 
Wilcox, Frank N. 
Williams, Mildred 
Wise, E. A. 
Wolff, Arthur F. 


se 
> 


CLEVELAND MUSEUM OF ART 


MEMBERSHIP REPORT 
Since the last report published in the April 1928 Budletin, the 


following names have been added to the lists: 
TRANSFER FROM SUSTAINING TO FELLOW FOR LIFE 


Burke, Mrs. E. S., Jr. 


TRANSFER FROM SUSTAINING TO FELLOW 


Hill, Mrs. T. W. 


FELLOW 
Brooks, A. D. 


Jenks, Benjamin L. 


TRANSFER FROM ANNUAL TO LIFE 


Fargo, Dr. Warren C. 
Hazelton, Charles H. 


Alborn, Mrs. Frank G. 
Allison, Latham L. 
Applegate, Eleanor 
Arend, Hilda 

Armstrong, Francis D. 
Armstrong, Mrs. Samuel A. 
Avellone, Dr. Joseph C. 
Babcock, Ronald G. 

Bair, Reverend Charles R. 
Barkley, John W. 
Barkley, Mary J. 
Baumgras, Clarence M., Jr. 
Baus, Fred L. 

Bean, Ashton G. 

Bennet, William J. 
Blanchard, Dorothy M. 
Bockes, Charlotte 

Booth, Grace E. 
Bradford, Josephine 
Brickman, Rupert F. 
Brown, Eugenie J. 

Brown, Ruth E. 

Browne, Mrs. Frederick J. 
Buchanan, G. S. 

Burge, Clarence A. 
Burgher, Frank D. 
Burgkart, Virginia 
Burhans, Bess A. 

Burr, William 

Burrows, Amy 

Bush, Elizabeth 

Cabalek, Edward L. 
Cahill, William A. 
Campbell, Percy A. 
Cannon, Deborah 

Carlin, Ruth 

Caton, Harry W. 
Chandler, Frederick C., Jr. 
Chapman, Mrs. Joyce B. 
Chickering, Myra S. 
Christian, Charles H. 
Clarkson, Bradley E. 
Clowry, Margaret 
Codrington, George W. 
Coffin, Alice A. 


Johnson, George C. 


ANNUAL 


Coffin, John N. 
Coleman, Margaret A. 
Collier, Mrs. Richard G. 
Collins, Bertha J. 
Commery, Eugene W. 
Cooper, Martha 
Costello, Mrs. George D. 
Councell, Mrs. Mary 
Cowles, Florence A. 
Crocker, George O. 
Cross, Budd L. 

Crossan, Evan W. 
Curran, Dr. Paul S. 
Damon, H. Walter 
Davis, Glennie 

Degan, Reverend W. E. 
DeMelto, Marie P. 
Dombey, Mrs. Alexander 
Doran, Mrs. Fred S. 
Dowling, Eugene 
Dressel, Dr. R. P. 
Drumn,, Carl H. 
Duggan, Mrs. J. Hilliard 
Edwards, Mrs. William J. 
Emmons, Ethel M. 
English, Mabel 

Fawn, Richard E. 
Fisher, Mrs. William C. 
Foster, William E. 

Fox, William L. 

Fries, R. E. 

Fuller, Gerta L. 

Gaffney, Agnes C. 


Gallagher, Reverend N. I. 


Gammel, Dr. John A. 


Gardiner, Mrs. Douglas L. 


Gell, Mrs. Harry 
Gibbon, Mrs. George L. 
Gilchrist, Marie E. 


Glessner, Mrs. Virginia W. 


Goff, Jessie 

Gormley, Mrs. M. L. 
Grossman, Dr. Joseph H. 
Grimm, Helen M. 
Griswold, Mrs. H. H. 
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Schmitt, Ralph S. 
Showalter, Aquilla C. 


Guenther, Edward O. 
Guilford, George A. 
Gutman, Edward J. 
Hamner, M. J. 
Hendrickson, Bernard A. 
Hertel, Dr. Clarence R. 
Hibner, Ole 
Hopkinson, George M. 
Howie, Alexander 
Hueffed, Perry G. 
Hull, John B. 

Imbery, Bertha D. 
Ingalls, Mason B., Jr. 
Jacobs, Mrs. Arthur E. 
Johnson, Hader 

Jones, Mrs. Harry D. 
Jones, Dr. James G. 
Joslin, Jane E. 

Kelner, Cassie 

Kemper, Mrs. Oscar L. 
Kennedy, Mrs. Fred I. 
Kerns, Oliver C. 
Kessler, Emil J. 
Kilroy, Edward A. 
Knapp,Reverend Forrest L. 
Koval, Sylvester S. 
Kuth, Mrs. Byron D. 
Lawrence, Maude 
Lewis, Alden Wayne 
Libbey, Ebert 

Lincoln, Virginia 
Lipscomb, Thomas E. 
LoPresti, Salvatore M. 
McCurdy, Mrs. Ralph N. 
McGregor, D. H. 
McInerney, Mrs. Gloria 
MacKnight, Etta 
Marimon, Henrietta 
Martell, Albert D. 
Marvin, Carl M. 
Marwitz, John D. 
Maskell, Margaret 
Mau, Carl W. 

Mercer, Mrs. Harold 
Messer, Mrs. John E. 
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Morlock, Maud 
Mulcahy, William C. 
Mumma, Levi Bushnell 
Munshower, Mahon D. 
Munson, Nellie 

Myers, Dr. Victor C. 
Nelson, Peter L. 
O’Rourke, Edward C. 
Perlmutter, Mrs. B. D. 
Placak, Mrs. Joseph C. 
Prior, Florence E. 
Quackenbush, Cleveland H. 
Rhoton, Mrs. Walter R. 
Robb, Mrs. John F. 
Roos, Jean C. 

Ropshaw, Dr. Horia J. 
Sampson, William J., Jr. 
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Schaad, Charles E. 
Scheve, Gustave H. 
Schimkola, Dr. May 
Schneider, George A. 
Scholl, Mrs. James C. 
Schweitzer, Louise R. 
Semrad, Rodrick Q. 
Shaffer, Burt H. 
Shields, Angie D. 
Shiras, Oliver C. 
Siegel, Nathan 
Smart, John H. 
Smircina, Edmund F. 
Spear, George A. 
Stafford, Frankland F. 
Staudenmeir, Ludwig 


CALENDAR 


Steck, George 

Stifel, Dr. Richard E. 
Storm, Marion 

Sulka, Mrs. Henry 
Sweeny, Joseph T. 
Swonger, Jesse C. 
Temblett, William H. 
Thompson, Mrs. Edwin G. 
Thompson, Stouder 
Thompson,Mrs.Thomas W. 
Trester, F. A 

Warth, Carolyne 

Watson, Stanley H. 
Weiffenbach, Vivian S. 
Welton, Mrs. Joseph A. 
Wilbur, Margaret H. 
Younglas, Lucille A. 


(See Lecture Leaflet for Details) 


Wednesday 2. 8.15 p.m. Roses Across the Continent, by J. Horace 


Saturday 
Wednesday 9. 
Saturday 12. 


Tuesday 15. 


Friday 18. 


Saturday 19. 


Wednesday 23. 


Saturday 26. 
Sundays 


2.00 p.m. 
8.15 p.m. 


2.00 p. m. 


McFarland. 


The Saga, “Aslog,” pantomime and dance by 


Randolph School of the Dance. 


ers, Mr. Quimby. 


Program of Organ Music by Cleveland Compos- 
Play: King Harold and the Vikings, by III 


Grade Pupils, Roxboro School. 


8.15 p. m. 


8.15 p. m. 


8.15 p. m. 


Musical Works by Cleveland Composers. 
Parker Bailey’s “Sonata for Flute and Piano,” 
by Weyert Moor, flute, and Arthur Loesser, 
piano; Quincy Porter’s “Quintet for Piano and 
Strings,” by Beryl Rubinstein, piano, and The 
Ribaupierre Quartet. Beryl Rubinstein’s “Three 
Songs for Tenor,” from Tennyson’s “The Prin- 
cess,” by Cassius Chapel, tenor, and Beryl 
Rubinstein, piano. For Museum members. 

The Chamber Music of Johannes Brahms. 
Sextet in G major, Opus 36; Quintet in G major, 
Opus 111, by The Ribaupierre Quartet and 
assistants. 


2.00 p.m. Japanese Guignol Plays, by III Grade Pupils, 


Laurel School. 

Choral Music of William Byrd, by the choir of 
St. Ann’s Church, under the direction of Edgar 
Bowman. 


2.00 p.m. Musical Program, by St. Phillip Neri School. 
5.15 p.m. Informal Organ Recitals, by Mr. Quimby. 


EXHIBITIONS 


Galleries VI, VII, VIII, IX and X, Tenth Annual Exhibition of Work by 
Cleveland Artists and Craftsmen. 
Textile Study Room, Historic Brocades, Velvets and Damasks. 
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Woven Wall Hanging 
FIRST PRIZE: 


Wall Hanging Josephine Laney Beduhn 
FIRST PRIZE: BLOCK PRINTING 
ON FABRICS 


WEAVING 


Haik Batik (Detail) 


Mrs. Steve J. Lucic 


William Long 


FIRST PRIZE: BATIK AND OTHER 


DYEING 
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(Copyright 1928 by The Cleveland Museum of Art) 
OFFICERS OF THE CORPORATION 
President, John L. Severance 
Vice Presidents, Wm. G. Mather, Leonard C. Hanna, Jr. 


Treasurer, John Huntington Hord 


Secretary, Frederic Allen Whiting 


BOARD OF TRUSTEES 
Henry G. Dalton William G. Mather 
Edward B. Greene Charles L. Murfey 
Leonard C. Hanna, Jr. F. F. Prentiss 
John H. Hord William B. Sanders 
Samuel Mather John L. Severance 


EXECUTIVE COMMITTEE 
The President and the First Vice President, 
ex officiis 
E. B. Greene John H. Hord F. F. Prentiss 
L. C. Hanna, Jr. W: B. Sanders 


ACCESSIONS COMMITTEE 
E. B. Greene L. C. Hanna, Jr. W. G. Mather 


ADVISORY COUNCIL 
The President of Western Reserve University 
The President of Case School of Applied Science 
Charles T. Brooks Mrs. H. H. Johnson 
Charles F. Brush Alfred K. Kelley 
E. S. Burke, Jr. Mrs. Ralph Thrall King 
Harold T. Clark Woods King 
Ralph M. Coe Amos B. McNairy 
F. E. Drury Laurence H. Norton 
Mrs. Henry A.Everett Kenyon V. Painter 
Paul L. Feiss James Parmelee 
Salmon P. Halle Frederic S. Porter 
H. M. Hanna, Jr. Mrs. F. F. Prentiss 
Edward S. Harkness | Ambrose Swasey 
Myron T. Herrick Worcester R. Warner 
Guerdon S. Holden E. L. Whittemore 
Davis S. Ingalls Lewis B. Williams 


MEMBERSHIP 


Foundation Benefactors contribute or 
devise $500,000 
Endowment Benefactors contribute or 
devise 
Benefactors contribute or devise 
Fellows in Perpetuity contribute 
devise 
Fellows for Life contribute 
Life Members contribute 
Fellows pay annually 
Sustaining Members pay annually 
Annual Members pay annually 
Full particulars may be had upon request. 


ADMISSION 


Open daily from 9 a. m. to § p. m., except as 
follows: 

Wednesday 9g a. m. to 10 p. m. 

Sunday I p. m. to Io p. m. 

Free days: Sunday, Wednesday, Saturday, 
and public holidays. Friday is also free from 
7 to 10 p. m. during the lecture season. 

On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 

Closed all day on July 4, Thanksgiving Day, 
and December 25. 


100,000 
25,000 


STAFF OF THE MUSEUM 
Director, Frederic Allen Whiting 
Assistant Director, Rossiter Howard 
Secretaries to the Director, Doris S. Whitslar 
and Clara E. Gaetjens 
Curator of Decorative Arts,William M. Milliken 
Assistant Curator of Textiles,Gertrude Underhill 
Curator of Paintings, William M. Milliken 
Curator of Prints, Henry Sayles Francis 
Assistant Curator of Prints, Leona E. Prasse 
Curator of Classical Art, Rossiter Howard 
European Representative, Harold W. Parsons 
Registrar, Eleanor R. Sackett 
Cashier, Isabel Bloomberg 
Curator of Educational Work, Rossiter Howard 
Assistant Curator, Louise M. Dunn 
Assistants,Gertrude Underhill,Ruth F, Ruggles, 
Alice W. Howard, Marguerite Bloomberg 
Charles B. Martin, Charles F. Ramus 
Literary Assistant, Katharine Gibson 
Curator of Musical Arts, Arthur W. Quimby 
Librarian, Nell G. Sill 
Assistants, Harriet H. Thwing, Ella Tallman 
Charlotte Van der Veer 
Margaret Williams Dawson 
Photography and Printing, E. A. Ruggles 
Membership and Publicity Secretary,I.T.Frary 
Superintendent of Buildings and Grounds 
John W. McCabe 


GALLERY ADVICE 


The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 


LIBRARY 


A reference library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from g to 5 daily except Sunday; 
from October to May inclusive, Sunday 3 to 6, 
Wednesday 7 to 9. 


GIFTS TO THE MUSEUM 


The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may wish to offer 
their help. 
WHEEL CHAIRS 

For the convenience of visitors wheel chairs are 
available. No charge is made unless an attend- 
ant is desired, for which service 50 cents an 
hour is charged. 


PUBLICATIONS 


Catalogues, photographs, postcards, Bulletins, 
etc., are for sale at the desk near the main 
entrance. Orders by mail are invited. 


LUNCH ROOM 


The Lunch Room at the ground floor entrance 
is open to the public from 12 m. to § p. m. 
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